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pool-beach culture. The photographic
images were taken from various public
swimming pools and beaches of Sydney
and Melbourne (Australia). Raised near
the Sydney Harbour, Sandy is now

based in Toronto and has worked in the
photographic documentary field for ten
years in the Asia Pacific. Nicholson has
exhibited in the Centre for Contemporary
Photography (Sydney), Fotofeis Festival
(Scotland), and the World Expo (Lisbon,
Portugal).

Other artists include: Craig Barber, Susan
Collett, Jim Cooke, Susan Dobson, Drew
Harris, Ken Nichol, Andre Paquin, John Pfhal,
Slyvie Readman, Viz Saraby, Jaclyn Shoub.

ST.CATHERINES, FLA

JILL BALLARD

ANGELL GALLERY

TORONTO, CANADA

Place, experience, memory, recall, and
journey are a unique opportunity to institute
an amiable relationship with our planet.
The set of the
photographs by

Jill Ballard is of
St.Catherines, Ontario
and Florida, USA.

At first glance, the
pictures appear

to be authentic
environs. Upon closer

IIF({)UL(O:IEJR PHOTOGRAPH OF examination, the
SCALE MODEL images are in fact
30" X 40" scale models. A toy

2001 sleigh, plastic dolls, and
building blocks leap
out at the spectator.
Metamorphosizing into
a playground, nostalgia
is preserved through
the innocent eyes of

a child.

Human beings always
want to control

VIEW OF ANGELL GALLERY -
JAMIE ANGELL nature. Still and all,
DIRECTOR OF ANGELL to undertake the
GALLERY

expedition via the
passages of time, place,
and memory by method of imagination or
the most advanced technology, we must
harmonize with our natural ecosystem.

To Ballard, paying attention to detail is to
gain entry into the collective anamnesis and
seeing every place as a potential locale for
adventure.

ART IMPACT: THE COLLECTIVE
RETINAL MEMORY

MAURICE BENAYOUN

KIASMA MUSEUM

HELSINKI, FINLAND

The installation exhibit of Maurice Benayoun
is a counterpart of the otherworldly and
meditation, yet with a definite purpose.
Interactive sound (Jean-Baptiste Barriere)
and running sequences of scenic
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representations are viewed through virtual

glasses whilst another panoramic scene is

projected onto a wide screen.

A synthesis of ordinary images emerges as
fantastical landscapes.
In this fashion, it

is greatly effective
upon the visual
pathway because
subconsciousness is
engaged here as well
as seeing the objects
in their

corresponding envrions.

VIEWS OF THE COLLECTIVE
RETINALMEMORY ~ COnsequently, the
INSTALLATION  activity is recorded

upon a mental level.

Partly transparent pictures construct the
optical path where the retinal memory is
capable of maintaining and deciphering the
alternating illustrations.

Moreover, the rationale behind Benayoun'’s
work of art can be interpreted as being akin
to the Alpha Level, in which the brainis in a
state of repose and watchful awareness.

THE NORMAN CASTLE
RESTORATION PROJECT
PART |

MICHAEL KILLEN

SWORDS, IRELAND

Imposing and stately as the dragonhead
prows that once adorned the Gokstad
vessels of sixth-century B.C. Germania,
the triple oak beams
designed by sculptor
Michael Killen for the
revival of the ruined
fourteenth-century

Ireland) radiates with

the Celtic-Germanic

artistic heritage.

VIEWS OF THE BEAM  E@ch beam measures
6'(183CM) 6’ (183 cm) and shall

2%’3'1( intersect at the center.

< e

]

There are six grotesque

heads in total.
Suspended from the structural supports will
be a chandelier also created by Michael.
The snarling beast is a nostalgic figurehead
stemming from the early ninth-century
B.C. decorative endeavours of Oseberg,

Norway. Realistic details, for instance, the
teeth, gums, nostrils, pupils, and the shape
of the head, is equivalent to the notable
Dog’s Head of the Osberg ship burial site in
southern Norway.

It is well documented through
archaeological evidence unearthed in
Ireland that the Vikings did migrate to the
country in 793 B.C. in search of conquest
and territory. With their invasion, the
Sea Wolves introduced to the Celts the
complicated interlacing pattern and
animalistic images in art. On each and
every side of the beam, Killen integrated
a floral motif to devise a rhythmic formula

Norman castle (Swords,

in conjunction with the head. The three-
leaved palmette pattern shows plain arcs
and circles that is not unlike the stamped
pottery of the fifth century B.C. La Tene Celts
(Eastern France) whose artistry trickled into
Eire (Ireland) during this period by reason of
trade.

The Norman Castle Restoration Project

is a marked historical event where a
contemporary artist (Michael Killen) is
shaping a fresh pathway for futuristic artists,
where twenty-first art can still be combined
with antiquity.

HORSES, HORSES, HORSES
SUSAN WEBB
THE KENNY GALLERY
GALWAY, IRELAND
Bequeathing an exclusive outlook on Irish
Equestrian life, Susan Webb introduces
an enlightened view of the horse being
placed within the
natural landscape
of the Emerald Isle
(Ireland). Interestingly,
the artist’s perception
of the horse hearkens
back to the eighteenth
and nineteenth century
painters, for instance,
Theodore Gericault
and Eugene Delacroix.
Horses Going To A Fair
(Gericault) and Combat
Of Giaour And Hassan
(Delacroix) are accurate depictions of the
magnificent animal illustrated in an actual
setting. Here, the horses are portrayed with
strong emotion and concentration, as is the
case with Webb.Then again, the artist states
that: “Through working with the Equestrian
Society of Artists in England, | found that
they actually discourage this way of working.
Preferring to see paintings which are more
studies of the horses.”

Susan Webb continues: “I left school at the
age of seventeen to begin full-time work as
an artist. I also bought a small thoroughbred
horse. Flying Astro was his name, and
although |1 did not have a lot of time to
compete him, my sister would find a show
to hack him over to almost every weekend,
through the summer. Now | have my own
half-bred to mare that | am training, with
a little help from friends. She is doing well
show jumping, having earned three points in
the 0-15°s this season. It is always a struggle
for me to fit the time into ride everyday and
to spend as much time as | need painting,
so the solution I have found is to spend my
time around horses. Through the extensive
training, | have had with my Dad, Kenneth
Webb.”

Given this piece of testimony, it is no doubt
that Neck To Neck and The Sandpit glows
with Susan’s gentle fondness for horses.
Born in Newtownards, County Down
(Ireland) in 1962, Susan Webb, daughter

THE SANDPIT
OIL ON CANVAS
48" X 30"

2001
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of artists Joan Webb and Kenneth Webb

has painted since childhood. At the age of
eighteen, she held her first exhibition at

the Kenny Gallery and solo exhibitions in
Dublin. Susan is involved with the Equestrian
Society of Artists and the Society of Women
Artists.

EXPRESSIONISM
LUCIANO VALENTINOTTI

WRITTEN BY LUCIANO VALENTINOTTI
AND TAMARA PASZTOR

Entertaining and lighthearted, the canvases
of Luciano Valentinotti verbalizes the
twentieth century pith of Expressionism and
the Cubist Style.

Gatto Selvatico, Porto
Gemellare, and Cieco1
underscores the inner
experience rather than
realistic portrayals. It
is the emotions and
certain responses of
commonplace objects
or events that ignites
the images. In the case

CIECO1 ;
30X 120 CM of Gatto Selvatico and
ACRILICO  Porto Gemellare, the

1999 expressive standpoint
is interpreted through

a series of distortions and humourous
exaggerations.
Pesci Con Onde is an examplification of the
Analytic Cubist Style. Contrasts of brilliant
colour and two-dimensional surface of the
picture plane, this work of art eliminates the
traditional methodology of foreshortening
and modeling. Here, the geometrical facets
have become smaller and prism-like where
everything fits into an orderly jigsaw puzzle.

CLARE RYTHMS MOSTLY
NOIRIN MOONEY

THE KENNY GALLERY

GALWAY, IRELAND

Natural colours of the Burren and the
pultrichtude of the rock grikes, artist Noirin
Mooney revives in her canvasses. With each
brushstroke, purity of
line and expressive
contours imparts a
dreamlike romanticized
style. Celtic musicians
adorn Mooney’s works
of art and incite the
social spirit of Ireland.
In an odd manner,

FIDDLER these paintings evoked
OIL ON CANVAS memories of a wind
24" X 18"

swept moor, musicians
weaving a rich and
dance inspired Celtic tapestry of song,
drawing upon beloved folk tradition.

Born in County Galway, Noirin Mooney
spent most of her childhood and mature
years in County Clare. Graduated from the
Galway University, Noirin received her ATC
Degree at the College of Art in Limerick and

BY TAMARA PASZTOR

taught at Mary Immaculate Training College
as a Professor of Art.

She has exhibited at Louisville (Kentucky).
Atlanta (Georgia), San Francisco, Los Angeles,
and Santa Fe (Mexico).

FENCE SITTERS

JASON GRINGLER AND

LUKE PAINTER

ANGELL GALLERY

TORONTO, CANADA

Jason Gringler and Luke Painter have
incorporated into their exhibition the
reconnection to the world of painting genre
that has appeared to
slip into the cracks of
21st century aesthetics.
Painter is a

print-maker whose
plates form a series of
collages and transferred
onto sheets—metal
supports, paints, and

SON GRING UNTITLED  jndustrial landscape.
JASON GRINGLER AND LUKE . ’
paINTER [N contrast, Gringler’s

abstract canvases

resemble obscure
figures and anatomical motions. Bits of paper,
tape, drawings, and miscellaneous objects
are layered in the interior of the textured
surface.
Jason and Luke attempt to intermingle
traditional art and popular culture. The result
is a terrific medley of historical design,
printmaking, painting, and illustration. Hence,
the label: Fence Sitters where the individuals
are positioned between the delicate
boundary of the conventional and heretic.

NEW SCULPTURE
ISLA BURNS
GALLERY ONE
TORONTO, CANADA
“Metal does not have to be aggressive
and remade, it has so many personalities and [
want mine to be soft and tangible.”computer,
I knew that I had won.”

Putting into service the cerebral and artistic
stimuli of Calcutta, India sculptor Isla Burns
unfolds the dimensions of corporeal and
ethereal.

Employed as a
professional welder in
the Alberta Oil Fields,
Burns expressed a
curiosity with the
forging of raw steel,
heating, and moulding
the material into
diversified shapes.
Snake Goddess of
Knossos (Isla Burns)
is both a familiar, yet
extrinsic adaptation
of the Minoan Snake Goddess of Knossos
from Crete, Greece. Both sculptural works
of art employ the same stance with arms
outstretched and encircled by vipers. Isla

MINOAN SNAKE GODDESS
OF KNOSSOS, CRETE
FAIENCE

13 %" (34.3 CM)

1600 BCE

manipulates her version of the celebrated
ritualistic idol as sensual and delicate.
Since 1970, Isla Burns has resided in
Alberta, Edmonton, where she received her
Masters of Visual Art from the University

of Alberta. Burns has exhibited throughout
Canada, England, and Spain. Her sculpture
can be found be at the Edmonton Art
Gallery, City of Barcelona (Spain), and the
Canada Council Art Bank (Ottawa).

PROTEAN DAWN
LAURIE A.CARLSON
My creativity best arises from liberal
thought and deep, genuine intuitions
and empathies. Both my “mystic” and
“scientific” mental
processes insist that
content, meaning,
communication are
primary-rather than
form, surface, and
technique. However,
medium, method and
aesthetic decisions
are merely important
for exploring ways to
express my ideas.

As a child, | felt
strongly connected to all the phenomena
of nature on Earth. | have valued many
faces of reality, and paths to knowledge,
in which | seek to, bring into balance. My
early learning encompassed; -in addition
to artistic practice: -Ancient Art History,
Anthropology, Goddesses, Literature,
Creative Writing, Spiritual Practices, women
as thinkers and artists.

Later my love of nature and quest for
comprehension extended from the
subatomic universe to the story of the
Cosmos that which gave birth to our
beloved planet. Spectacular, startling, and
even surreal discoveries at the frontiers
of knowledge ignited my imagination.
“Space” has become ever more present
in my drawing, painting, poetry and
other writings. Yet my images tend to be
imaginative, visionary, rather than purely
realistic; because | seek the metaphors to
express my sense of our human intimacy
with the subtle, complex interplay of chaos
and order in the Celestial Stratosphere (an
example of a vision: the colossal, Proteus-
like god-beast at the left in Protean Dawn
from whose arching arms and hands spill
the stuff of creation.at the lower rim of
the nebula’s central clearing, a small, dark
woman-shaped knot of interstellar dust and
gas [one of many human or animal-shaped
knots or globules] appears to lift an offering
of burning incense).

Universal laws, patterns and systems
spiral a galaxy, a hurricane, a whirlpool, a
seashell, our DNA,; exploding supernovas
and volcanoes; cause black holes,
catastrophic landslides; condense stars,
forge elements from interstellar clouds;

11 X 14 INCHES (28 X 36 CM)
WATERCOLOR PENCIL
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and fashion the labyrinthine molecules of
living things. People are becoming aware
that space is “out there”; but some might
still not realize it is also “in here”. We are
the significant but invisible (from even small
astronomical distances) intelligent microbial
chemistry of the precious blue-white
marble we call home.Albeit, paradoxical

it might seem, the perceptions of realities
are unreachably distant in space and time,
offering the very widest of perspectives can
lead to the truest and most compassionate
vision of our planet and its inhabitants.

LOVE
KINEKO IVIC
ANGELL GALLERY
TORONTO, CANADA
"All that glitters” is an accurate description
to characterize artist Kineko Ivic's second
solo exhibition. Reclining jaguars, tigers, and
lions set in their African
environs are accented
by sparkling, glossy
surfaces.

This innovative
pop art reference
highlights pattern,

light, and shadow
in an entertaining
mode. Love Logos and
psychedelic illustrations
are reminiscent
of 1960's posters,
American illustrator
Seymor Chwast, fashion, and outrageous
youthful experiences.

The rationale behind the wildlife is beauty
and the “emblem of strength” in the natural
world. More importantly, Ivic stated that
the gist of the show is to stress upon his
“advocacy of love” between human beings
and mammals.

Kineko Ivic attended the Ontario College of
Art and “graduated prematurely” after the
third year. Later, he relocated to New York
for two years. His first solo exhibition was
at the Art System (Toronto) and his second
solo is currently, at the Angell Gallery.

PEOPLE AND PLACES
MAIRE CREAVEN

THE KENNY GALLERY

GALWAY, IRELAND

Still-lifes, deserted cottages, wildflowers,
dock study, musicians, and welcoming
interiors, Maire Creaven delineates the
memoirs of the Irish
thorp, Menlo. Creaven
brings into existence,
the civilized, serene
life of the Menlo
denizens via rural
architecture,
geography, traditional
fiddlers, and natural

UNTITLED (LOVE)

MIXED MEDIA ON CANVAS
48" X 36"

2001

BELFASTFIDDLER ~ flora. The weight of
PASTEL  nationality profile is
18" X 10"
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largely marked by the finely drawn pastel
to the heavily textured oil paintings whose
subjects exuded intimacy. Maire Creaven

is a native of Spiddal, co.Galway and had
been educated in Tralee and Dublin. At the
College of Art and Design (Dublin), Maire
studied under the tutelage of Sean Keating,
Maurice McGonigal, John Kelly, and Lucy
Charles.

TIGHT FIT AND FANTASY FASHION
GROUP

GALLERY 1313

TORONTO, CANADA

Correlating art and fashion is an ingenious
notion for artisans to demonstrate their
ideologies in a playful form. Tight Fit
featured twenty-five
artists in miscellaneous
mediums from clothing
to sculpture (i.e.
Parvaneh Radmard,
Stroll in the Garden

of Memory and Willie
Anicic, Vogue). On the
hand, Fantasy Fashion
presented thirteen
artists anddesigners
whose “works of

art” were modelled down the runway in
the Gallery. Outrageous and witty, Menno
Kant's Tribal Something created a stir with
his three painted models. Maggie Van

0s’ The Shady Lady displayed a classical
aura. Others include Judy Poole and Susan
Vickberg. In all, who says that art is strictly
canvas and sculpture?

TIGHT NIGHT GARDEN
WILLIAM EAKIN

LEO KAMEN GALLERY
TORONTO, CANADA
An enthusiastic collector of cookie tins,
bowling trophies, bottle caps, and Niagara
Falls souvenirs, photographer William Eakin
brings into being
picturesque emblems
of mass-produced
objects found either at
garage sales or second
hand stores.

Night Garden is a
menagerie of two
large cake and cookie
tin lids set against
black and white
Fujifex Crystal Archive
Chromogenic Prints
and Colour Pigment Je
Prints.This photographic installation piece
externalizes Dutch floral still-life of love, life,
and death.

The curvilinear impression monopolized
by circular tins produces an odd sensation
to the viewer. The tin still maintains
their original price in wax marker and
consequently, endows nostalgic feelings of
culture, personal history, and domesticity.

A STROLL IN THE GARDEN OF
MEMORY
PARVANCH RADMARD

NIGHT GARDEN
WILLIAM EAKIN

O" AIT GO HAIT

PADDY LENNON

THE KENNY GALLERY

GALWAY, IRELAND

Abstract canvases with an impression

of the surrealistic invoke the naturalistic
interaction of light and form. Influenced by
Mark Rothko, Anselm
Kiefer, and David
Friederich Casper,
Lennon'’s work is
intuitive. His objective is
make the palette work
and not be a slave to it.
The Impressionist artist
Cezanne explained

the process: “When
colour has its greatest
richness, then form has it plentitude.”

Born in Inchiore, Ireland Paddy obtained his
diploma in Fine Art from the City and Guilds
Art School in London, England (1980). His
previous exhibitions were a collection of
character portraits from the film, The Field.

A VIEW FROM THE WEST

RADHARC ANIAR
THE KENNY GALLERY
GALWAY, IRELAND
Andrew Newland centers his attention
upon the four Western locations in Ireland:
Letterfrock, Lettermore, and Cill Rialaigin in
County Galway. Lastly,
Tourmakeady in County W=y
Mayo. The Irish-Gaelic
language prevails
in these areas and
therefore, Newland had
chosen to include the
Irish derivation of the
local place names.

The larger canvases
consist of vistas. The
decision to divide the
paintings into triptychs
is an attempt to unify the picture into a
larger composition.

Most of the works of art have been painted
out-of-doors in which Andrew is capable of
transmitting atmosphere and newness to
the subject.

TUESDAY'S CHILD

NADIA PASZTOR

Upon graduating from Cardinal Newman
High School, | attended McMaster University
for one year only, when | had realized that
my mind had been set on continuing in

the Art Programme. Afterwards, | became
accepted into the Foundation Studies
Programme at the Dundas Valley School

of Art in Hamilton Ontario. On completion

of my scholastic studies, | returned to
McMaster University in order to continue in
the Fine Arts Programme with a Minor in Art
History and Film Studies.

For me it is difficult to define what my art
truly is. After all, what is the quintessential

p—

BOGSCAPE

GOUACHE ON BOARD
140 X 210 MM

CEANN ARD' THOR, BAIL AN SCEILG
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focus of Contemporary Art? This question
has raised issues not merely with myself,
also amongst my fellow colleagues. Is
Contemporary Art solely a public site-spe-
cific work or is it an assemblage of found
objects used to create a type of sculpture
or mechanical operating device? After
visiting numerous exhibitions in Hamilton
and Toronto area, | still discovered it to

be difficult to answer this question. Is a
carved piece of wood placed against a wall
compared to Michelangelo’s Sistine Chapel
frescos truly a work of art? Or should locks
of hair matted into a ball with tiny fibres of
paper tangled into it even be considered
an art form? Think about this question next
time you visit a contemporary art exhibi-
tion. Answers vary from person to person.
On the other hand, | have found that art in
general has become much more than just
a painted masterpiece hanging on a gallery
wall. It has become an area where any
artist can explore and discover new ways
of creating that next, Portrait of my Mother.
An artist is no longer restrained to a paint-
brush to a canvas or chisel to clay. | believe
this is what defines Contemporary Art as
we see it now. It is a break from the past
so to speak. While the ideas of the great
masters of history still linger in our minds,
new ideas and areas can be explored with
numerous sources of mediums.

| am a young artist, nevertheless still an
artist, trying to fit into a neat category of
the Contemporary genre, conquering new
forms, disciplines, mediums, and choosing
the next path.

Tuesday'’s Child, is invoked from an
inspiration that began with viewing works
by Andy Warhol. Canadian singer Amanda
Marshall was created by using various
shapes to define her face and hair, rather
than actual features.

To me photography is more than a simple
picture. It can be quite
cinematic. It can tell a
story, capture a specific
time, event, or invoke
thoughts and feelings.
Keeping with that, |
usually like to take one
photographic idea and
produce a sequence
of images, as seen
below with Marcus. It
is originally of 1 of 12
photographs taken,
later photocopied, enlarged to a standard
size, coloured overtop with chalk, oil pastel,
and contay. Photographs can be bent and
shaped. | took a photograph and literally
manipulated it into my own type of drawing.
From Here to There another portion of a
series of photographs. This particular pic-
ture was not only meant to ask the viewer
what exactly the two figures are doing or
the fantastical tale it is trying to narrate,
more importantly what is happening within

MARCUS
COLOURED CHALK, OIL PASTEL,
AND CONTAY

BY TAMARA PASZTOR

the background around them. This is equally
central. | attempt to conjure a sense of
various emotions in my works as well as
leaving the viewer with a question, “What is
it about?”

SAINT SEBASTIAN

A BODY CAUGHT UP IN
REPRESENTATION

JUSTINA M. BARNICKE
GALLERY

UNIVERSITY OF TORONTO

TORONTO, CANADA

Bound to a Roman column and pierced
with arrows, the ethereal Saint Sebastian

gazes skyward. Not a flicker of agony passes

across his youthful visage. Strong hues and
a golden illumination
suffuses the torso.
Scarce traces of blood
spill from the open
wounds. This is the
classical iconographic
depiction of the martyr
in the Italian Quat-
trocento and into the
present.

SAINT SEBASTIAN
TziaNo veceLLo ' he 1egend of Sebas-
OILON CANVAS  tian hails between

10X 11155573 the Christian periods

of 283AD or 305 AD.

According to one
source, in 283 AD, Sebastian ventured forth
to Rome and joined the army of Emperor
Carinus against Diocletian. After the defeat
of Carinus, Sebastian swore fealty to the
new Emperor Diocletian. Afterwards, he was
bestowed the honourable rank of com-
mander of the Praetorian Guard. Never-
theless, Sebastian adopted the Christian
religion and was ordered by Diocletian to be
executed.

Numerous Renaissance portrayals show
the martyr in the traditional Grecian stance
(contraposto), fettered, and staring upward
in ‘religious ecstasy'—this emphasis is
placed more upon Baroque sculpture.

Matthew Stradling, author of The Aura of
Timelessness, provides another rendition:
“Saint Sebastian is a perfect icon for
homosexuality. The writhing wounded man
is sensual, vulnerable And passive. The fact
that he is in a religious ecstasy heightens the
eroticism.”

The rationale behind the engimatic
'homosexual’ theory of Saint Sebastian
in the modern era is perhaps, due to our
fascination with deciphering the imagery
presented. The semi-naked, almost
statuesque torso, and the piercing of
the arrows could be perceived as sexual
penetration.

In spite of these hypothesis’, the figure of
Sebastian is plausible in terms of ordinary
human experience. It is the physiognomy,
movement, and emotional ambience that
are invoked by the icon.

STRATOSPHERET
MATTHEW HARPOLD

| was born in Kent, Washington, USA (30
miles south of Seattle) in June of 1976. |
have been experimenting with digital and
traditional art since |
was a child. In my early
teens | began to use the
early Atari 400, 130XE,
Atari ST,. and finally the
PC in high school. | took
as many art classes as

I could in high school,
essentially devoting

my senior year to art-
independent figuring
drawing classes, and
executed logo designs
for local businesses.

| attended Pacific Lutheran University in
1994,completing two years of coursework
towards my bachelors in Fine Arts, before
transferring to Cornish College of the Arts
in 1996. | spent 3 years there, eventally
graduating with my BFA. Since college, |
have worked for a number of hobby game
companies with national distribution,
including Rubicon Games, Alderac
Entertainment Group, and Atlas Games.
Nightshade Books published my first novel
cover, “TheAngel with Television Eyes” this
year. Currently, | am devoting almost all

my time to a computer game proposal, for
which | am executing all the 3D models,
texture art, and animation. What | set out to
do before anything else is to create mood
and ambiguity. | play with layers of color and
texture to obscure the imagery, but not so
much that it all becomes lost to abstraction.
| like Enthropy, and corroding away a
pristine painting using the digital process. |
use oils for the original painting, PhotoShop
for my digital manipulations, found textures
and photography to work into the piece.
Though a painting almost always serves as
the primary foundation. At present, | am
working on art and design for a computer
game.

This is the next level for visual artists; the
truly interactive experience. Computer and
video games are a very young medium,

and have the potential to be a fully realized
‘art’” medium inasmuch the same way
photography and independent cinema are,
on the other hand it will take time, and
plenty of experimentation. Stratosphere
began as an archetypal form for the

game book in the same manner.l did 12
archetypes for this book, and this one
arose as the most robust design concept to
be used as the cover. | used fragments of
several paintings and a found rust texture to
pull it all together.

Nighttime Birds was the first successful
PhotoShop piece | completed. It was
primarily found photography and fragments
from old paintings.

A breakthrough piece.

NIGHTTIME BIRDS
PHOTOGRAPHY/DIGITAL
1998
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THE BOOK OF KELLS
CHI-RHO MONOGRAM

ILLUMINATION PAGE

Situated within county Meath (Ireland), twenty
miles of Drogheda, and the Irish Channel lies
the town of Kells. It is here, that the Monastery
of Kells possessed the
celebrated biblical
volume, The Book

of Kells. Consisting

of 339 illuminated
pages, measuring
13X97%2", according

to Celtic legend, the
tome was produced

by Saint Columba

CHIRHO MONOGRAM
ILLUMINATION PAGE
BOOK OF KELLS

between the eighth
and ninth century A.D.
Exemplifying the Irish
Ornamental Style, the
Chi-Rho Monogram has mystified present
day art historians by the intricate design and
enigmatic iconography.

A masterpiece of artistic caliber, the Chi-Rho
Monogram is considered to be a refinement
of ancient art.

lllustrating the beginning of Matthew's
genealogy, the Latinized version of Christ's
name (Christi Autem Generatio) is altered
into a Chi (X) and in the lower right corner,
the word Generatio is overwhelmed by the
immense Rho (P). Here and there, human
heads and intertwining animals peer out from
the Chi and Rho. Several scholars conjecture
that the interweaving of zoomorphic images
and letters inside the name of Christ is an
indirect reference to the incarnation of the
Word and the Saviour. Then again, without
solid evidence; these hypotheses’ are
merely nonessential. In the interior of the

Rho are panels of miscellaneous types of
interlace: rectilinear, triskel forms, trumpet
scrolls, lyre-palmettes, and trefoils. This
classification of ornament employed in the
Chi Rho Monogram Page had long been in
development in manuscript art and applied
crafts. Interestingly, the borders and red dots
used around the lettering (Christi Autem
Generatio) for highlighting purposes first
appeared in the earliest Irish gospel text,
Usserianus Primus dating from the late sixth
or seventh century. Moreover, the calligraphy
utilized as an introduction to a fresh section in
the Book of Kells is an antiquated technique
stemming from the Celtic psalter, Cathach,
presumably ascribed to the penmanship of
Saint Colum Cille.Interlace, which reached

an aesthetic pinnacle in the Book of Kells
and markedly, with the Chi Rho, advanced
from the elaborate antediluvian metalwork.
The first insular book to adapt interlace in a
rigid band pattern was a late seventh century
gospel volume now housed at Durham. In

the ensuing period, the later seventh century
Book of Durrow interlace design evolved into
abstract, zoomorphic, and spirals. Thereupon,
these creative endeavours influenced the
sophistry of the Chi Rho Monogram Page,
Book of Kells. The mysterious human heads
peeping out from the Chi and Rho manifest
traces of Roman art. Art Historians have
suggested that the hideous visages are clearly
Germanic in origin, on the other hand, the
features bear a Roman resemblance. I.e. The
abstract symmetry and static en face view
can be paralleled to the Roman ivory diptychs
of 400 AD. In addition, minute square-cut
decorations inside the Rho, especially the
regimental scheme of the rosette and grid
patterns impart a likeness to the third century
floor mosaics from Antioch. Of course, the
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advent of Mediterranean influence in the

late Bronze Age onwards in. Eire (Ireland) is
well documented through archaeological
evidence of sculpture and pottery, hence

the Celtic-Romano art. The traditional

Celtic spiral ornament as shown in the Chi
Rho procures its adornment from archaic
craftsmanship and pagan philosophy. The
genesis of the elaborate spiral progressed

as a surface imagery to shields, helmets,
swordsheaths, armlets, bridles, and jewellery.
In addition, the S-shape became a pagan
Druidic symbol for the transmigration of the
reincarnated soul. The question as to why the
Gaels embraced this particular decoration is
unknown, although Sir Augustus Wallaston
Franks postulates that the S-shape perhaps,
developed under the floral design borrowed
from the Classical art. On that account,

the basis of the spiral decoration in the Chi
Rho can be paralleled to druidic doctrines

of the migrating soul and prehistoric metal
craftsmanship whose aesthetic ideology
became fused with Christianity.

The apparent Eucharistic iconography in the
Chi Rho is more prone to speculation than
fact. In 1980, Suzanne Louis emphasized the
Eucharistic characteristics of the Monogram
Page. Louis’ interpretation of the disc marked
with a cross in the mouths of the two mice

is spiritual in nature and that the fish in the
mouth of an otter denotes the presence of
Christ. In spite of the fact, that Suzanne Louis’
hypotheses are scant with no proof to defend
her tentative assumptions, it may be possible
that the disc is representative of the Host
because it is inscribed
with cross. Still, tangible
evidence is required in
order to decipher the odd
imagery.
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